expression of political ideas. But it is also due to transformations in the organisation of capital (and world powers) over the course of his career, and to which his work responds: where Ballard's 1960s climate novels expressed anthropogenic climate anxieties that had yet to gain mainstream attention or full scientific validation, and his 1970s urban disaster novels imagined the fusion of modernist architecture with a still-nascent neoliberalism, these last novels are effectively responding to the ' coming true' of his early speculative visions. The millennial and postmillennial landscapes, in other words, require more explicit criticisms.
Towards a theory of anthropogenic Ballardian waste
Waste-as I have argued elsewhere-provides an apt lens through which to understand all of Ballard's work (Dini, 2016) . 5 Surplus humans and material remnants serve in his texts as plot devices and background 'props' as well as instigators to the questions he is posing about the relationship between capitalism, technology, and social organisation. My definition of waste here builds on previous work, where I defined it as a process or temporal state rather than a fixed category (Dini, 2016: 3-4) . Following Arjun Appadurai's expansion of the historical materialist definition of commodities (1986: 3-63), I argued that waste is ' a stage in the lifecycle of a thing', whose status is governed by social factors including but not limited to its perceived market value (Dini, 2016: 6) . In what follows, I complement that definition with two others: a structuralist anthropological approach that views waste as a metaphor for otherness, and a New Materialist approach, which instead emphasises waste's agential potential and interconnection to other material forms, and thus involves examining it literally.
The anthropological approach, pioneered by Mary Douglas, assumes waste to be part of a wider system of codification involving the separation of things (and people) into the categories of pure/impure; acceptable/unacceptable. For Douglas, waste is 'matter out of place'-a sign of disorder and a threat to social norms (2002 [1966] :
202). Bauman's conceptualisation of 'human waste', mentioned above, draws on this approach. New Materialism by contrast argues for a less anthropocentric assessment that acknowledges waste's embeddedness in ecological networks. New Materialists such as Bennett (2010) , Ingold (2011) and Alaimo (2014) build on Bruno Latour's actor-network-theory, which proposes that all non-human entities are capable of influencing and participating in events (1993) . The meaningful distinction is not between things that are alive or dead, or between people and objects, but between entities capable of instigating an action (' actants') and those that are not. Of particular note is Ingold's conceptualisation of the world as a 'meshwork of interwoven lines' that invites astonishment:
in a world of becoming […] even the ordinary, the mundane or the intuitive gives cause for astonishment -the kind of astonishment that comes from treasuring every moment, as if, in that moment, we were encountering the world for the first time, sensing its pulse, marvelling at its beauty, and wondering how such a world is possible (2011: 63) .
For scholars of literature, Ingold's words will recall the Romantic and Surrealist credos, which similarly relied on approaching the world with new eyes-and whose influence on Ballard's work is well-documented (Stephenson, 1991; Gasiorek, 2006; Baxter, 2009 ), rendering it particularly apt for our purposes. Likewise, while the anthropological and New Materialist approaches might appear at odds with each other, my contention is that they are in fact most useful when combined. Ballard's articulations of waste require a multi-dimensional framework that takes into account its socioeconomic, psycho-pathological and tribal implications as well as its relationship to, and capacity to affect change within, the natural world. Examining Ballard's waste objects both as allegories, and as elements enmeshed in a wider framework that often eludes the imperialist aspirations of the human beings involved, is ultimately more fruitful than choosing one interpretative mode over the other. In his exploration of capital, power, and the built environment, Ballard highlights an important tension between the human source of postmillennial waste matter (its anthropogenic nature) and the (potentially disruptive) agency such waste matter retains long after humans have abandoned it. In what follows, we will examine the neutralisation of waste in Super-Cannes, followed by specific instances in Millennium People and Kingdom Come in which waste matter succeeds in resisting the reader's-and characters'-gaze, obstructing the flow of capital, and/or disrupting the totalising system(s) from which it has been expelled.
Super-Cannes

Nature, as the new millennium dictated, was giving way […] to the tax shelter and the corporate car park (356)
Super-Cannes opens in the immediate aftermath of a mass shooting at Eden-Olympia committed by one of the corporation's employees, David Greenwood, and follows narrator Paul Sinclair, whose wife Jane has been hired by Eden-Olympia to replace Greenwood, as he slowly uncovers the reasons behind the massacre. In this section, I examine two aspects of this context: the role of ' others', or human waste, and the dual role of excrement, as both a metaphor for pollutant others, and a resource for the strengthening of the corporate body.
Eden-Olympia and Super-Cannes, the wealthy enclave nearby, are located near Sophia-Antipolis, the (real-life) tech hub on the French Riviera, which Sinclair describes as 'Europe's Silicon Valley' (5)-a description Ballard himself echoes in the novel's Foreword (n.p.). The offices designed to 'feel like a home' (15) in turn recall Google's concept of the ' office as playground,' whereby the best way to improve productivity is to inject work with (company-approved) 'fun' (Hamen, 2011: 64) . Beyond these efficiency-savings however, the functioning of Eden-Olympia's world relies on Nussbaum's assertion that '[t]hroughout history […] sliminess, bad smell, stickiness, decay, foulness' have been repeatedly 'projected onto groups by reference to whom privileged groups seek to define their superior human status': thus the 'lesser' are 'imagined as tainted by the dirt of the body ' (2001: 347; qtd. in Morrison, 2015: 99) .
It is likewise no coincidence that the migrants are cleaners: as Douglas notes, the lower social orders are also 'those required to perform social functions equivalent to the excretory functions of the body ' (1975: 102; qtd. in Morrison, 2015: 99) . The very name 'Eden-Olympia', which combines the Christian and Greek/pagan names for paradise, further reflects this ideology of purity and efficiency, from which all ' otherness' must be removed. The exploitation of the 'human waste' in Ballard's text, however, extends to their very bodies. For these ' others' are in fact resources in and of themselves to be consumed, violated, and expelled. 6 ' (1953: 115) . The body politic requires such elements to maintain its smooth functioning-the regular ' expelling' of sexual frustrations into the disposable vessel of the prostitute enables the worker-citizen to go about his business, and fulfil his social role. But the migrants' treatment can also be seen to (darkly) parody the system of outsourcing on which globalization depends. Ballard essentially marries colonial subjugation, the contemporary business practice of outsourcing and 6 Baxter further notes that as 'foreign elements' to Eden-Olympia, the migrant labourers are 'waste products designed for expulsion ' (2008: 102-03 ); Beaumont in turn argues that 'these people exist in a limbo in relation to the social system that bears power over them: they are outside, beyond, and yet essential to it, simultaneously parasitized and predated on by it' (2015: 98). (Viney, 2014: 153-76) . The Romantics' fascination with (new) ruins, and Albert Speer's architectural projects for buildings designed to collapse, which would leave ruins that testified to the grandeur of the Third Reich, exemplified this ethos (Viney, 2014: 168) .
Ballard however soon makes clear Eden-Olympia's intention to entirely circumvent the issue of posterity, which lends irony to Paul's contemplation of the swimming pool. Variously described as ' an experiment in how to hot-house the future' (15), and an 'ideas laboratory for the new millennium' (16), Eden-Olympia intends him to explore the 'taboo coast' of dirty desires-to which Paul's response is a weak, '"Frances, please-no shit"' (231). To this extent, waste is the ultimate tool for both 7 For a discussion of the relationship between waste disposal and the body politic, see also LaPorte, private perversions and public subversion. This is further attested by a character's quip that the reasons Paul 'ha[sn't] seen a single cigarette stub or bubble-gum pat'
is because in Eden-Olympia that would be 'unthinkable. There are no pinecones to trip you, no bird shit on your car. At Eden-Olympia even nature knows her place' (83).
Littering, animal excretions and the natural world itself are thus grouped together and categorised as criminal. The gendering of the latter is also significant: nature is not just a wild thing to be contained, but a woman requiring domestication. Like the sexual exploitation of the young daughters of migrant workers, the exploitation of the earth is seen as a necessity: the managing of fallible, impure (female) bodies (to be sold to white older men) and the containing of an unruly feminine nature exist in tandem, underlining the fact that the mechanised neoliberal credo of Eden-Olympia is also inherently patriarchal.
Unsurprisingly then, Paul's own investigations ultimately follow the trail of waste matter that exceeds these strict ordering practices. Evidence of David Greenwood's place of death is found in the drainage pipes on the roof of one of Eden-Olympia's office buildings (207), while the object at the novel's heart is a zebra-patterned mini- Because it is not in Ballard's style to provide the reader with a clear 'sense of an ending', Super-Cannes leaves unclear whether Paul's unmasking of the organisers of the different ratissages will ultimately lead to the fall of Eden-Olympia itself.
But the last lines of the novel, which Ballard gives over to waste, suggest as much.
As Paul drives away, intent upon finishing off the heads of the paedophile ring, he contemplates 'The beaches beside the coastal road […] littered with forgotten film magazines and empty bottles of suntan cream, the debris of a dream washed ashore among the driftwood' (391). It would appear that Eden-Olympia is, after all, 8 For a discussion of faecal implants with regards to discard studies, see Reno, 2014 . Reno challenges Douglasian analyses of waste as 'matter out of place', reading excrement not as a sign of disorder, but as ' a temporary set of things in between forms of life' (Reno, 2014: 18 )-a definition that resembles my own contention that waste is better understood as a 'process' or a 'stage that can pass' (Dini, 2016: 6) .
on its way to becoming waste-and, more importantly, that the presence of effluvia it has sought to render invisible will be as important to its fall as Paul and his co-conspirators.
Millennium People 'Twenty-seven pounds worth of damage? What did you do-upset a litter-bin?' (54)
Ballard's penultimate novel brings us back to the UK, to Chelsea Marina, a fictitious gated community of South-West London. Where waste in Eden-Olympia and SuperCannes is excised, it proliferates in Chelsea Marina-whose very name nostalgically evokes a sea that is now polluted. Here, waste forms part of its residents' revolt against the constraints of bourgeois life. Indeed, this revolution of the 'new proletariat' of middle class professionals, a concept that is reiterated throughout the novel (16, 67, 167, 195) , is explicitly framed in terms of waste and its disposal. Thus, protago- Churchill, is instead intent on dismantling the class system through targeted attacks on the architecture of neoliberalism. In both instances, joining the revolt involves abandoning the world of liquid capital, exemplified by Eden-Olympia, and engaging, instead, with the material remnants that it seeks to obscure. Markham first joins one group, then the other, before abandoning both when they each fail. Not with guns and warlocks, but with social codes. The right way to have sex, treat your wife, flirt at tennis parties or start an affair' (89). As Brian Thill notes, popular culture's idealisation of the spotless household-inherently impossible to achieve-is one further indication of 'just how pervasively consumer culture has enmeshed its aesthetic into ancient notions of cleanliness and pollution ' (2016: 72) . This is further highlighted in Kay's comedic inquiries into another homeowner's feelings about 'Spray-On Mud' (a product invented on the spot by her). The 'synthetic liquid mud conveniently packed in an aerosol can,' she tells him, is ' an effective way of impressing people in the office car park on Monday mornings. A quick spray on the wheels and your colleagues will think of rolls pergolas and thatched cottages' (94). She later tells David that it would be 'the product of our age' (94) if it existed-a commodified imitation of waste that serves as a marker of one's status as the owner of a country home. In these pages, Ballard beautifully conveys the relationship between the socalled 'new proletariat' to their waste-and that the only waste consumer culture abides is fake waste one has to buy.
Millennium People also gestures, however, to the cryptic quality of waste and its liveliness, anticipating the outright radicalism of waste in Kingdom Come. Ballard equates waste's cryptic qualities with subversive potential from the outset. In the novel's opening pages, Markham, who is a corporate psychologist, attempts and fails to get the measure of the possessions the revolutionaries have discarded:
The skip was filled with books, tennis rackets, children's toys and a pair of chartered skis. Beside a school blazer with sports piping was an almost new worsted suit, the daytime uniform of a middle ranking executive, lying among the debris like the discarded fatigues of a soldier who had thrown down his rifle and taken to the hills. The suit seemed strangely vulnerable, an abandoned flag of an entire civilisation, and I hoped that one of the Home Secretary's aides would point it out to him. I tried to think of an answer if I was asked to comment. As a member of the Adler Institute, which specialised in industrial relations and the psychology of the workplace, I was nominally an expert on the emotional life of the office and mental problems of middle managers. But the suit was difficult to explain away (8).
Note, here, the description of the discarded suit as 'vulnerable'-an anthropomorphism that also emphasises the object's status as a relic in the making, an artefact of a soon-to-be extinct world order. And note, too, the ambiguous emphasis on the suit's illegibility. The irony of course is that by dint of his very credentials, the per-son best placed to understand the story behind the object's abandonment (the psychologist) is unable to imagine it. Once more, waste serves to underscore Ballard's overarching preoccupation with the dulling effect of the productivist paradigm on the imagination, which is left unable to imagine an alternative to the status quo, as indeed affirmed by the revolution's eventual failure. At the same time, the capacity to withstand scrutiny endows the waste object with greater power to disrupt than the revolutionaries themselves, for whom there is ultimately no way out of the system that produced them.
Indeed, the self's ultimate defenselessness in such a context is highlighted in a disquieting scene in which Markham drives through the outskirts of the King's Road:
The headlights picked their way through a maze of turnings, driving us past shop windows filled with kitchen units and bedroom suites, office furniture and bathroom fittings, tableaux of a second city ready to replace the London that burned behind us (128).
The passage underscores the extent to which the neoliberal city-embodied, here, in one of London's most affluent areas-does not exist in the service of people so much as capital, and goods. The grandeur of the products in these stores-as anyone who has walked through this lifeless area of South West London can attest-overshadows the people who look at them, while their purpose is less to furnish the homes of their eventual owners than to signal wealth, and the disposability of anyone who cannot afford them. Ballard's vision of shiny commodities waiting to participate in the regeneration of a just-defeated ideal haunts in its outright erasing of human subjects. The neoliberal city's power ultimately relies not on human beings, but on objects and buildings that effectively serve as tribal totems.
One such symbol of neoliberalism, for the revolutionaries, is Tate 'suburb' into a 'new form of urban spatiality, the city region' (Groes, 2011: 76) . The postmetropolis is characterised by ' economic restructuring that reshapes the physical environment; globalisation that affects money, work and culture; the simultaneous processes of decentralisation and centralisation of urban space' and 'the fragmentation and polarisation of the city that influences social discourse' (Groes, 2011: 77) . The homogeneity of the city region impedes its citizens from identifying with their specific locale, and thus risks engendering a return to tribalism (Groes, 2011: 77) . This is alluded to in the very name of the shopping mall, 'Metro-Centre': in the absence of any other meaningful place, the shopping mall here functions as the metaphorical ' centre of the metropolis', to which a tribe of shoppers flocks instead Every citizen of Brooklands, every resident within sight of the M25, was constantly trading the contents of house and home, replacing the same cars and cameras, the same ceramic hobs and fitted bathrooms. Nothing was being swapped for nothing (64).
As in Super-Cannes and Millennium People, the social economy here relies on violence: the 'gigantic boredom' underlying the 'frantic turnover' of goods (64) is relieved through acts of violence against racial minorities, which are in turn framed as ' an exercise of consumer choice' (12). More specifically, the status of migrant as 11 See in particular: Tew, 2008: 107-99; Paddy, 2015: 245-84, 285-336; Baxter, 2016: 141-55; and Noys, unwanted commodity or waste is explicitly contrasted with consumer goods deemed desirable, forming part of a broader project involving the outright inversion of subject-object relations. The physicality of consumer goods is emphasised just as the migrant others are rendered less visible or killed outright, while they accrue social status as the migrants are stripped of it. That it is the human itself that is being removed-laid to waste-here is illustrated at various points, but is most apparent in
Pearson's reiteration that the ultimate aim of consumerism is not to inculcate desire to possess commodities (which, as the quote above has already shown, are 'nothing'), but to become them: 'We wanted to be like these consumer durables, and they in turn wanted us to emulate them: in many ways, we wanted to be them…' (235; It is likewise notable that the only truly subversive character in the novelDuncan Christie, the man accused of being the Metro-Centre shooter-traffics in used goods. This activity is explicitly framed as both disruptive to the economy of the Metro-Centre-which relies on the desirability of new items-and its community spirit, which is to say, the collective faith in consumerism as a binding ideology. We see this in the description of these goods:
Lined up along the kerb was a selection of kitchen appliances-a spin-dryer, two refrigerators, a trio of washing machines and a microwave oven. None was new, and rust leaked from their hoses. They were the familiar furniture of every kitchen in Brooklands, but there was something surrealist about their presence that unsettled the small crowd (89).
A seasoned reader of Ballard will find echoes here of the disquieting waste objects that populated his early fiction, from High-Rise (1975) , in which dryers and dishwashers appear both strange and wonderful once stripped of their original function, to 'The Ultimate City ' (1976) , in which the remaining citizens of an industrial city abandoned in favour of a new ecologically-sound metropolis construct sacred towers out of old washing machines and dryers. These used goods are embodiments of the Freudian uncanny:
'the familiar made strange', or, according to Schelling's definition (which Freud cites), "'that which should have been hidden but has come to life '" (1955 [1919] : 228-65).
Notably, "come to life" is sometimes translated from the original German as "made visible"-an equally apt articulation of the scene Ballard describes. For waste serves, here, as a visible counter to its pristine surroundings, as well as a kind of moral opprobrium in physical form to the ideology espoused by the Metro-Centre. At the same time, the reference to Surrealism-whose influence can be seen throughout Ballard's work, and whose founders viewed discarded commodities as a means to oppose the homogenizing tendencies of capitalism-underscores the radicalism of Christie's enterprise. The misunderstandings reveal the near automatism of Brooklands' inhabitants, for whom the world essentially exists in reference to the retail complex. Christie himself comments upon this absurdity:
I come here every Saturday, sooner or later, somebody asks, 'How much?' 'Free,' I say. They're stunned, they react as if I'm trying to steal them. That's capitalism for you. Nothing can be free. The idea makes them sick, they want to call the police, leave messages for their accountants. They feel unworthy, convinced they've sinned. They have to rush off and buy something just to get their breath back (91-92).
12 For a near-exhaustive account of Surrealism's influence on Ballard, see Baxter, 2009 . For an account of the role of waste objects in Surrealism, see Leslie in Dart et al, 2010: 233-54, and Dini, 2016: 33-66 .
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This apparently ridiculous assemblage of discarded objects thus has a powerful subversive function, destabilising the very sense of identity of those who look upon it. It is likewise the closest the novel comes to ridding matter of its anthropogenic associations and allowing it to just be. To the 'fleeting impressions, an illusion of meaning floating over a sea of undefined emotions' (100) offered by TV personality David Cruise on the shopping channel, Duncan Christie-whose very name suggests he is the inverse of this TV persona-offers an alternate, grittier vision of deracinated matter stripped of price or reference points, requiring active contemplation and imagination to be understood.
Whether waste can, in fact, successfully oppose the Metro-Centre is left open to question-but what is significant is Ballard's suggestion that it would be more likely to do so than the various grassroots movements and government efforts mentioned throughout the novel. To be clear: I am not suggesting that Ballard anthropomorphises waste, or grants it magical or romantic qualities, but rather that he identifies the capacity for litter (81, 86, 223) ; polluted water (221); spoiled food (232-33, 267); and other forms of decaying matter to, as Bennett would say, 'produce effects dramatic and subtle ' (2010: 6) . Here the most promising counter to fascism is not social protest, but faulty technology, waste, and the germs waste breeds. This agential potential is best expressed in a scene in which Pearson sits on the artificial beach of the artificial lake ' outside' the Holiday Inn housed within the Metro-Centre:
I reached down to an empty beer can at my feet, and tossed it into a nearby waste bin. Beyond a three-feet radius of my chair, the beech was littered with bottles and empty food cartons. The water never moved, but a scum of cigarette butts and plastic wrappers formed a tide line. At least for the moment, consumerism had beached itself on this filthy sand (223).
It is both humorous and apt that this momentary stay against consumerism-to par- (264-65), is similar to that of waste, which Benjamin saw as a physical marker of capitalism's self-delusion. In Ballard's text, these beached remnants similarly participate in an enforced pause, providing a physical obstruction that demands contemplation. Ballard suggests that, in a world colonised by corporations, in which the natural landscape has been replaced by artificial imitations, successful dissidence is less likely to stem from human activity than from unruly matter and vibrant wastean idea that is profoundly optimistic and pessimistic in equal measure.
The strange and estranging waste objects, human excretions, and disused spaces just discussed are vital components of the Ballardian imagination that bear closer scrutiny, and that invite analyses beyond the purely semiotic, allegorical or psychoanalytical. Adopting a more pluralistic approach allows us to understand Ballard's effluvia, particularly in his late texts, both metaphorically, as a corrective to the smooth running of neoliberalism and its built environments and a counter to the ideology of consumerism, and literally, as matter endowed with agential potential due to its specific physical properties. Ballard suggests that the waste matter we are socialised to view as both inanimate and worthless is, in fact, the best positioned to challenge neo-imperialism and, paradoxically, to counter the effects of the Anthropocene era.
In their discomfiting illegibility, sticky messiness, comical absurdity, and refusal to leave quietly, these surplus entities disrupt the worlds from which they have been expelled far better than any human could.
